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EXT. FASH ON STUDI O - AFTERNOON

The canera pushes into an open w ndow of a bricked buil ding.
The sound of a beautiful but untrained singing voice of a
worman | eaks through the crack that recites the lyrics to the
song | Points To Myself by Burl Ives.

As the canera gets closer, a figure of above-average hei ght
is formed through the blinding sun rays. The gl are subsi des
for a nonent and we see JAM E AUSTEN (22F) hunched over a
tall design desk.

I NT. FASH ON STUDI O - AFTERNOON

Jam e continues singing and intermttently humm ng as we see
a CLOSE UP of her using an X-ACTO KNIFE to cut a |l arge
pattern out on the fabric. She conpletes the cut, renoves
the extracted piece, and noves it off to the side.

W switch and see Jame's full figure as her focus remains
on the fabric below her. Her style brightens up the room and

is the enbodi nent of fashion forwardness, but still bl ended
wi th her own uni queness. She adjusts the fabric to a clean
area, traces a guideline in pencil, and pierces the grain of
t he fabric.

She begins to drive the knife along the gray line of the
pencil until...

A m xture of SCREECHI NG and THUMPI NG i s heard fromthe back
of the room

In shock, she |oses control of her hand hol ding the X-Acto
Knife. Its sharp edge cuts through her fabric (ruining it)
and drives into her other hand's finger.

The knife falls onto the table as her hand i medi ately w aps
around her pierced index finger. She grinmaces with pain as
she | ooks back to the source of the unnatural disturbance.

KAY EDWARDS (18F) sits behind a prehistoric sew ng machi ne
that violently rattles as it works.

Irritated, she releases a heavy sigh and turns her attention
back to her finger still shaking her head from anger. She
continues to apply pressure to her finger and | ooks for any
material to cork the hole.

The entrance to the fashion studi o opens and GRETA BELL
(22F) a shorter, glasses-wearing, wearing neutral-col ored
cl ot hes woman enters carrying a briefcase.



Her joyous expression suddenly turns serious as she's Jame
in obvious pain and clutching her finger. Geta places her
bri efcase onto an enpty table and hurries it over to Jam e.

Greta places her hand on Janmie's side.

GRETA
Are you okay?

Eyes cl osed, Jam e shakes her head.

JAM E
Paper towels. Pl ease.

Geta runs over to the nearby sink and rapidly pulls the

| ever to the paper towel dispenser down. Only a small anount
of paper towels descend with each pull of the |ever. She
gets frustrated and renoves the face of the di spenser and
takes the entire roll to Jame.

Kay gl ances up from her machi ne and watches G eta take the
paper towel roll. Kay turns off the sewing machine and it
slows to a halt.

KAY
Hey, is everything alright?

Kay noves closer to Janmie to get a better visual of her
injury.

KAY (cont' d)
I"'mso sorry if | nmade you junp
Jam e!

Nei t her Jam e nor Geta acknow edge Kay's previ ous comrent.

Geta rips off a large sheet fromthe roll and holds it near
Jam e's hand.

CRETA
Okay, show ne the damage.

Jam e slowy renoves her hand from around her finger
reveal i ng. ..

That there was no blood at all! There is not even a kni ck,
gash, or scratch. Her finger is in pristine condition.

Rol Iing her eyes, Greta |ooks at Jam e and begins to ball up
t he sheet of paper towel. For a nonment, Jamie is quiet and
gently strokes her index finger with her other hand,
massaging it.



JAM E

(1 aughi ng)
Sorry, | honestly felt sonething
slide into ny skin. God, | hate being
dramati c.
CRETA

You had ny heart bursting. W have

t he show tonight. Can you pl ease just
keep your distance from knives and
all of the other things that wll
slice an appendage? Just wait until

t onorrow norni ng, you can go
fingerless with cl ubbed hands.

JAM E
It nust be the adrenaline but | swear
to you that | actually felt the neta
touch ny bone. But there's nothing!

Greta places the paper towel roll down next to the sink
wi thout inserting it back into the dispenser.

GRETA
That's how it happened right? You
j unped again right?

JAM E
O course, | did. | won't deny it.
When I'mlistening to ny playlist
| asered into the zone I"'min a
di fferent plane of existence-

CRETA
- The "Jam e D nmensi on"-
JAM E
-What ever you call it. Designers are

prone to "Junping”. Wen that "Jam e
D nensi on" col | apses from ext ernal
powers that sounds |like a | awnnnmower
bei ng strangled to death. Junpi ness
is a tick that plagues all designers.
When you have a job that requires you
to enter the "The Zone" and you're
ripped fromit, "Junping" happens. |

t hought that | outgrew it after | ast

time-

GRETA
-At least there's no blood this tine
or... stitches. There's an

i mpr ovenent.



G eta crosses back to the table to which she laid her
briefcase and takes it to the table that Jam e is working
at .

KAY
My gosh, Jamie | was so worried. |
check and make sure next tine-

JAM E
-No it's fine, it's ny fault. |I'm
junpy. We just don't really use that
machine. It's kind of a relic.
Honestly surprised that it still even
wor ks.

Greta pulls up and nearby stole and sets her briefcase on
the tabl e and unl ocks it.

KAY
What are you wor ki ng on?

G eta takes out a BLUE FOLDER and a RED PEN and cl oses the
bri ef case.

JAM E
It's sonmething personal that | had
witten in nmy backlog for a while.
This senmester it's been one project
after another so | finally have a
nonent to do sonething for nyself for
a change.

Kay gets closer to Jam e and hovers over her table. Kay then
pl aces a hand on Jame's material. Geta watches the ongoi ng
conversation, uninterested in concealing her enthusiasm

KAY
Www Where did you find this pattern?
| love its look. And is that... is it
sil k?

JAM E

Yeah... Good eye.

KAY
Where did you find this? Did you get
it at The Tapestry or just the fabric
war ehouse in town? O was it
somewhere online?



GRETA
Hey, Kay | really like the materi al
that you were using over there, where
you were working. | can't wait to see
to what you nmake with it-

KAY
It's actually a-

CRETA
No no no! Could you keep working on
it please, over there, and surprise
us? We're really looking forward to
It.

An inmpish smle grows on Kay's face.

KAY
| really like that material too "G'.

She turns around and begins to head back to her work area.

GRETA
Oh and can you pl ease use a different
sewi ng nmachi ne.

Kay sticks a thunb straight in the air to signify her
confirmation.

Greta pushes the blue folder and pen over to Jame. Jame's
and Geta's eyes neet and Geta rolls her eyes.

JAM E
(hushed)
Be nice to her.

Geta is frozen and long off into the distance. Her hands
slide down her face as if she is losing grip on sonething.
She suddenly erupts over w th anxi ous enoti on.

GRETA
Shoot it was good, | should have
witten it down, after the train
station | thought of it while |I was
driving back here.

JAM E
What do you nean?

GRETA
| had some idea, when | cane in here
I was going to tell you all about it.
God, it was a ten out of ten.

( MORE)



GRETA (cont'd)
It's a thought that is a once a year
type deal. | should have pulled over
and witten it down while | was
driving back here.

Jam e opens the folder. It contains only a single stapled
packet with three pages.

Greta takes the pen and nmakes marks next to several spots
i nside of the packet.

JAM E
Gve it tine, it'll cone back

GRETA
God, | hope so. So sign here, here,
here, and here.

Jam e begins to sign her nanme in the indicated places with
t he RED PEN.

JAM E
(ener gi zed)
You didn't forget why you went on the
drive to the train station | hope?

GRETA
I"'mnot conpletely insane yet.

JAM E
Thank you so nmuch for doing it again,
this has really been one of the first
times in along time that | was to
get into the zone with a project that
was personal

Jame flips to the next page to sign her signature and | ooks
up at Geta.

JAM E (cont'd)
So how d it go?

CRETA
It went well... Have you gotten used
to that nane yet?

JAM E
| guess | haven't had to say it too
much yet. It's hard to forget so
there's that.



CRETA
| don't know why it's just hard for
me to call a guy with a straight
face... "Angel".

Each tinme Greta says the nane Angel she nakes quotations
whi |l e her fingers.

JAM E
It's just a stage nane.

CRETA
I know but |'ve never even heard of
nodel s havi ng stage nanes.

JAM E
Me either, but it's working for him
You wat ched the videos | sent you
right? H's shows in New York go on
and on. | couldn't believe it when he
reached out.

GRETA
Yeah we're really fortunate. Don't
you think it's ironic that soneone
who goes by the nane "Angel " is
scared of flying?

JAM E
Maybe he was just trying to be
polite, you know, save us Sonme noney.
Train rides can be a very neditative
experience for sonme people.

GRETA
No, | asked "Angel" and he said that
he has had Aerophobia since he was a

ki d.

JAM E
Don't get into a habit of finger
quoti ng. -

CRETA

now |f | have

-l can't help it right
[ put nmy hands in

[
to say it later 1"l
nmy pockets.

JAM E
kay, it seens that he's a bit
eccentric, that didn't really
transl ate over our nessages, but it's
just this night really.

( MORE)



JAM E (cont'd)
And for the big picture it would be a
good idea to keep himas a contact
pr obabl y though.

GRETA
| don't think he Iikes ne. | called
hi m by his actual name when | first

met him
Jam e shoots her an aggressive | ook.

GRETA (cont'd)
By accident, | didn't know how strict
he was about it.

JAM E
An acci dent. An honest m stake. You
apol ogi zed, why is he nmad at you?

Greta solemly shakes her head.

GRETA
| called him"Donald Dunn" agai n when
we were driving back here. | was a
slip of the mnd. | apol ogi zed agai n

but he didn't say anything.

Jam e rel eases an annoyed sigh. She flips the packet again
and signs her final signature.

JAM E
Yeah, | guess |I'll do nost of the
tal king. He's downstairs, right?

CRETA
Yep, he signed his release forns and
| gave himthe garnment. He said he
had to nake a few phone calls, he's
probably still in the "Big Changing
Roonmt' still.

Jam e cl oses the packet, drops it back onto the fol der, and
cl oses the pen.

JAM E
That's it?

GRETA
That's it. You' re going down?

Greta begins to pack up her possessions back inside of her
bri efcase and Jam e starts to clean up her work area.



Kay crosses behind their table, to the side of the room
| ooki ng for supplies.

Geta' s face

JAM E
Yeah. Oh! Is the case still in your
car?

cringes and visually contorts.

JAM E (cont'd)
The case of drinks?

GRETA
["msorry! | know | prom sed, | was
never at the train station before,
and | was looking for him | was so
di stract ed.

JAM E
It's fine. It would have been nice to
celebrate after the show but it's
whatever. We'll make do. I'mreally
glad we found that spot next to the
station. | swear it's the only place
that they sell it, I"mso glad that
we found it |ast year.

Kay listens closely to the two as they speak.

Geta takes a small daily planner out of her briefcase,
flips through it, and begins to wite sonething with her

pen.

Geta cl oses
bri ef case.

CRETA
I "m maki ng a note about it right now,
okay? I'lIl stop at that grocery store

and get you two cases when | take
"Angel " back there next week.

JAM E
Thanks, guess | can wait a few nore
days. | still don't understand why
they only carry themthere. | can't

be the only one who's addi cted.

her planner and puts it back into her

GRETA
In those videos that you sent ne, did
you notice anything... unusual about

"Angel " ?



10.

JAM E
| guess his height, his structure,
his form

CRETA

Anyt hi ng about how he wal ked
specifically?

JAM E
Not hing. It | ooked extrenely
professional |ike he's been doing it

for years.

G eta closes and | ocks her briefcase. She begins assisting
Jam e pack up her fashion supplies.

CRETA
It’s just... It’s hard to say but his
wal ki ng wasn't normal. It seenmed so

awkwar d.

Jam e chuckl es. She stops what she's doing and | ooks at

JAM E
Wul d you say that he was in...
di sconfort?

CRETA
Definitely. He seened to be in a
hurry. Anxi ous and on edge the whole
tinme.

Jam e, wth the assistance of Geta, finishes packing the
supplies away. They stand up fromthe table and begin to
wal k towards the exit.

JAM E
If you had to say, where his
di sconfort was specifically... Wat

woul d you say?
G eta shakes her head; confused at her prodding.

JAM E (cont'd)
Could it have been in the "m dway
area"?

BANG Geta lets go of her briefcase and it falls to the
ground. The di sturbance causes Kay to junp from her station,
and ruin her work. She | ooks at her ruined work with sorrow
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CRETA
Do you think he was consti pated?

JAM E
The guy was on the train all day
sitting down, probably had a neal
from New York to here, hey and
sonmeti mes when you sit down it
doesn't hit you until you get up and
gravity can finally do its job

GRETA
| guess you're right that adds up...
Shit | didn't tell himwhere the
bat hr oom was.

I NT. FASHI ON BUI LDI NG ELEVATOR - AFTERNOON

A uni quely nodern track is heard as the elevator nusic. A
finger stabs at a button that reads "1" and it |ights up.
The sound of doors sliding closed is heard.

JAM E
(sarcastically)
Hopeful ly, he doesn't pop while he's
wearing the garnent.

Jam e smles at G eta as they stand inside of a |arge
el evator carrying their bag and briefcase respectively.

GRETA
That was it! Yes! The underwear!
JAM E
You want himto... Wat?
GRETA
No, that's what ny idea is. The
billion-dollar idea! Ckay, listen to
this... "Scented Underwear".
JAM E

Way' d you start thinking of that? Was
Angel stinking up your car?

GRETA
No? | don’t think so? It’s one of
t hose ideas that |I’ve had running
around for a while and just never
witten down and al ways forget and
sonmetinme nonths later it pops up

agai n.
( MORE)
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GRETA (cont'd)
How hasn’t it taken off yet? Al nost
all of those people out there stink
and | swear that hardly anyone
nowadays wears deodorant especially
t he guys. And scented underwear could
| ocalize the source of the fragrance
to a certain area and counteract the
snell they’ ' re putting out.

JAM E
|”m sure soneone has released it
already it seens just so...obvious
t hat soneone had to.

GRETA
That’s where | think you're wong.
It’s like the invention of the wheel.
There had to be dozens if not
hundreds of people who said the sane
thing in Mesopotama, “Oh it so
obvi ous that sonmeone al ready nade
it”, and they never did anything with
the idea and only renenbered it when
they saw it out on the street for the
first tinme, because that one person
just made it.

The el evator doors slide open and the nusic fades out. The
two wonen step out of the elevator and we foll ow them as
they wal k to an unspecified |ocation.

JAM E
So you actually want us to create
scent ed underwear as one of our first
product s?

GRETA
I think it would be irresponsible for
us to not even consider the idea.
Just by living life with a properly
functioning nose, | know that there's
a market for it.

JAM E
Okay, we'll put it on the list. Let
me get through tonight before | even
have to think about anything el se.

Jam e's eyes light up and she struggles to maintain her
smle as she sees OLIVIA (22F) waving as she approaches the
two of themw th confident strides.
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GRETA
Awe shoot | really don't want to talk
to her today.

JAM E
Oh, | don't either.

The di stance closes to where the two parties are too near to
each other to hide conversation.

JAM E & GRETA
Hey A i el

QLI VIA
Hey girls! Al set for tonight? I am
so ready to see what you've been
wor ki ng on Jam e after you won | ast
year!

GRETA
Yeah sane here, we're both excited.
Yours is going to be special too.

Both parties have used their greeting and are out of
material. They stand, |ooking at each other for a nonent.

EVERYONE
"Il see you tonight.

The two parties wal k past each other and take their separate
di rections.

CRETA
Gosh, she really kills nmy nood. It
never fails. What a bitch.

JAM E
Yeah, she's a headache and a hal f.

They turn the corner of the hallway and slow to a halt. Both
Jam e and Greta's nouth and eyes grow wi de. Speechl ess. Tine
sl ows down as they watch a true Adonis, ANGEL (28M, strut
down the runway wi th an i nhuman j aunt.

Hi s hips excessively sway to his left and right, with each
step, that it looks as if he is pushing through a major
injury. The state of his body fails to match his facial
expression; he is stoically focused on a single point at the
end of the runway with each of the nmuscles in his face
perfectly arched.
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JAM E (cont'd)
| guess he didn't find the bathroom
yet.

GRETA
Yeah... I'Il go tell him But why's
he | ook so confident?

We get even closer into the confident face of Angel which is
illed with unwavering stoicism After a nonent the canera
ilts down to his waist area to show his awkward wal ki ng.

He stops at the end of the runway and holds a pose. H s gaze
| ocks onto Jam e, who is now inside of the Runway
Audi torium

I NT. RUNVAY AUDI TORI UM - AFTERNOON

ANCGEL
Greetings Ms. Austen. It is a
pl easure to finally neet you in the
fl esh.

It is obvious that Angel is forcing out an inpression of
David Bowie. Only slightly tilting his head down, Angel
| ooks at the two girls.

H s eyes slide over to Geta.

ANGEL (cont'd)
Hello there Greta... again

Greta nods and counters with a weak wave of her hand.

JAM E
Thank you so nmuch for com ng! How was
the train ride here?

ANGEL
Ever since | was young |'ve found
trains a rather nmeditative, maybe
even a slightly religious experience.
The constant sound of the engine, the
privacy, the inmages of passing rural
America, all bring nme back to then.
After years of being in the city, it
was a joy to return to that place.

JAM E
I'"'mglad we gave you that excuse to
experience Antrak again and return to
you Al nma Mater

( MORE)
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JAM E (cont'd)
How do you think it fits? | nmade sone
adj ustments on the upper wai st based
on the last nunbers you sent ne.

He | ooks thrown off by Jamie's prior comment, al nost
slightly of fended.

ANCGEL

Yes... | do hope that this will be a
ni ce change of pace.

A crack of Angel's stoic face shows a hint of pleasure in
the shape of a smle.

ANGEL (cont' d)

As far as | can tell it fits
perfectly. | seldomget a fit this
good the first tine.
JAM E
Thank you. That's great to hear.
CRETA
I"’msorry "Angel", I"ma terrible
host. | forgot to show you where the

nearest restroomwas. |It's down the
mai n hal | behi nd us and on your |eft.

ANGEL
No problemat all, | did sone
expl oring and found it, thank you
t hough.

JAM E

Hey, now that you nention it, 1'll
meet in the changing roomand | can
| ook over, | actually have to run to
t he bat hroom

Angel nods and watches the two col | ege students.

Jam e STEPS ON Geta's foot and turns around and wal ks to
the exit of the Runway Auditorium

Geta thinks for a noment and | ooks at Angel. She hol ds her
hands out towards him

GRETA
My hands are sticky. | gotta go wash
them.. | ate sonething.

Puzzl ed, Angel nods in approval and watches as Geta turns
around and foll ows Jam e's path.
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I NT. FASHI ON BUI LDI NG BATHROOM - AFTERNOON

CRETA
| told you that | knew sonet hi ng was
wong wwth himthe first second | saw
himat the station hobbling towards
me. It didn't | ook anywhere this bad
bef ore even.

The bathroomis clean and enpty. Jam e paces near the sinks
and Greta | eans against a stall door.

JAM E
| can't believe that | just wal ked
out on him.. Wy did you have to
follow, it |ooks even worse.

CRETA
You stepped on ny foot. | thought
t hat was your covert way of saying
“foll ow nme".

JAM E

It was just an accident. My body is
shaki ng so nmuch after seeing himthat
| scraped your shoe.

GRETA
Vell, 1'mhere now

JAM E
| don't know what to do.

CRETA
There's no way that he can wal k
tonight like that. | can't even tel
you what he was even wearing! That
wal k consunes every thought in ny
m nd!

JAM E
Oh ny gosh, you're right! Was he even
wearing the garnent? He could have
been wearing a tux or a t-shirt for
all 1 renenber.

GRETA
We are screwed. No one will be able
to recogni ze the garnent. They'll al
be distracted. He m ne as well be
naked... not |ike anyone woul d
noti ce.
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JAM E
Maybe he just has a rock in his shoe?
Messing up his foot and his novenent.

GRETA
Usual ly, if I'"mwalking and feel a
rock in nmy shoe, | stop and take it

out. He's been noving like this since
the train!

Jam e stops and | ooks at Geta straight in her face.

JAM E
Can "Pins and Needl es" be a chronic
di sease? Do you think he just has to
nove around a bit, before each show
and he gets the kinks out?

GRETA
| seriously doubt that he has a
condition where every tine he sits
down his | egs get nunb and he has to
nove around for an hour to cure it.

Sonmeone knocks on the door that Geta is |leaning on. Greta

stands up,

noves out of the way, and the door clicks open.

girl, STALL G RL (20F), |ooks at the two with an annoyed
| ook and wal ks to the sink to wash her hands.

JAM E
| don't know what we're going to do.

The two think for a nonment, the only sound heard is the
running sink fromthe stall girl.

CRETA
I could ask ny cousin if he could
wear it tonight. He's the sane
hei ght, about the sanme build. | would
only really be mnor adjustnents.

JAM E
You nmean Travis? |'ve never even seen
hi m wear a button-up. And doesn't he
have a beard?

GRETA
Shit, I mght have to pay himto
shave. I'mgoing to call him

Jam e rubs her face with the hand that she believed was
stabbed with the X-Acto Knife. She notices sonething on her
i ndex finger and her face turns frantic.

A
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JAM E
No, no, no. | really did cut nyself.

She holds her finger to Geta's face. There is a faint red
mark running down the center of the tip of her index finger.

GRETA
You're fine. It's nothing.

JAM E
| cut nyself. That's a bad sign. This
whole thing is going to be a
di saster!

Greta takes out her cell phone and calls her cousin. She
pl aces her phone to her ear.

JAM E (cont'd)
Thi s changes everything. | don't know
what is going to happen now.
Everything' s in flux.

Greta holds her index finger to Jam e and nouths the words
"One second".

CRETA
(to her phone)
Hey Travis, how are you doing..
That's great... What are you up to
t oni ght ?

JAM E
We can't just ditch Angel. We got him
to come all the way from New YorKk.

She takes her phone away from her ear and taps the screen to
nmute the m crophone.

GRETA
(to Jam e)
So what do you think we should do?
Everything' s in flux.

Jam e is about to speak but freezes.

JAM E
Maybe it's his shoe size. Could be
too small, 1'Il get himanother pair.

Greta rolls her eyes, unmutes her m crophone, and places it
back near her ear.
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GRETA
Can you do ne a favor tonight?..
You're going to have to shave... Yes,

"Il pay you.

I NT. DRESSI NG ROOM QUTSI DE HALLWAY - AFTERNOON

The sound of CLICKING heels echoes through the hall. Jam e
and Geta wal k down a hal | way.

GRETA
That's how they' re supposed to wal k.

JAM E
| know how nodels wal k. |'ve seen and
been to dozens of these. | just don't

get what happened. He's a
pr of essi onal .

They stop outside of a door.

GRETA
It doesn't matter, we only have a few
hours until the show and we stil
have to go "Pretty Wman" all over ny
cousin. You brought himhere. Just
got to rip the band-aid off.

Jam e nervously holds her hand up to knock on the door and
pauses before she nakes contact. Seeing this, Geta
aggressi vely pounds on the door FIVE TI MES.

ANGEL (O S.)
(light, jovial)
OCh, hey cone on in!

Jam e opens the door and the two step inside.

I NT. DRESSI NG ROOM - CONTI NUOUS

As they enter they can see Angel's reflection fromthe
mrror of the vanity desk. He's wearing a wi fe-beater,
playing solitaire, and has an unlit cigarette in his nouth.

The garnment is hanging inside of a translucent plastic
garnment cover bag on a hanger

JAM E
Hey, I'msorry Angel but you can
snoke in here-



20.

ANCGEL
I"'msorry, | don't snoke.

He takes the cigarette out of his nmouth and holds it between
his fingers. He continues to casually play solitaire as he
tal ks.

ANGEL (cont'd)
| like fiddling with things; just
having it in ny nouth keeps ne busy.
And to be honest | |ike the way they
| ook. Ch and call ne Don. And |'m
sorry how | acted out there, wth al
of the attitude and overal
abrasi veness. It's unprofessional but
until Angel cones out, with the poise
and confidence that he brings, |
can't perform Donald Dunn, this guy
here, m ght be as good as one of your
cousi ns who has never stepped foot
near a runway.

JAM E
It's nice to formally nmeet you then
Don. You're the guy that | have been
messagi ng? Not the one who was out
t here?

DON
Yeah, that was all this guy. |I'd hate
it if he got a hold of ny phone.
Using himis just sonmething | have to
do. Angel would wal k a runway t hat
was nmade of snol dering enbers to get
t he job done.

Getais waiting inpatiently and wat ching Jam e.

GRETA
That was a great idea that you just
had out there, in the hall, should I

rem nd you what it was?

JAM E
Oh yeah so, Angel-Don, | was
wondering if you ever get pins and
needl es, you know like in your feet
or your |egs? Cause it happens to ny
feet, without fail, alnobst every tine
| sit down and | have to nove around
for like an hour to fix it.
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DON
Funny you ask since that's one thing
about nme, | don't think that any part

of me has ever "fallen asleep". MWy
circulation nmust be like the train
that got nme here. It just doesn't
stop. | never knew that there was a
condition where every tinme you sit
down your | egs get nunb and you have
to nove around for an hour to cure
it. That's fascinating.

JAM E
Yeah, it can be a struggle. Can't sit
down too nuch-

CRETA
-Was that your idea? | swear you said
sonet hi ng el se.

JAM E
Actually, you're right, that's what
it was! | have to doubl e-check your
nmeasur enent s.

DON

O course.

Jam e takes a small SEW NG MEASURI NG TAPE from her bag and
starts his shoul ders.

DON (cont' d)
It felt perfect out there. | really
like it, nice work.

JAM E
Thank you.

Jam e noves to his back to nmeasure its width

DON
Oh, Geta. | was hoping after this
t hat you could drive nme to ny
parent's house. See them and drop off
nmy bags. | haven't seen themin
person for a few nonths and com ng
honme is a surprise to them They
haven't seen one of ny shows in a
whi | e.

Geta slowy nobs. Her face holds a grimexpressi on conpared
to the rest of the room Her eyes turn to Jam e then face
hi m



22.

CRETA
Definitely. The thing is | don't
think that we will need you anynore
t oni ght -

Jam e stops neasuring and steps in between Jam e and Don's
line of sight.

JAM E
-So yeah, Angel. Sorry Don, | was
wondering if you need another pair of
shoes if those are too tight at all?

DON
No, no these are pretty new and they
feel great

He bends down to his shoes, quickly unties them pulls one
of his shoes off ... and a large rock falls out!

He hol ds the tongue of the shoe in Jame's direction.

DON (cont' d)
See size twelve. R ght size.

JAM E
Did a rock just fall out of your
shoe?

DON
That's what was inside of there? |
t hought that there was just sone
sand.

Greta bends down to pick up the rock. It has the radius of a
fifty-cent piece making it inpossible that it could
accidentally slip into anyone's shoe.

DON (cont' d)
Ww, that nust've slipped into ny
shoe at the train station. My feet
are so rough and calloused I can't
feel nmuch down there anynore.

CRETA
There was nothing Iike this at the
train station

He begins to collect his deck of cards and place them back
into their paper case.



G eta stares
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DON
No, not this one. | mean the one in
New York. | know exactly where it

happened. That's crazy.
at the rock in confused awe.

JAM E & GRETA

Yeah. . .
JAM E
(to Don)
You feel good? |I have everything |
need.

He nods to Janmi e and slides his shoe back on.

DON
I"'mso excited for tonight. | can't
wait to finally wal k that stage.

He junps up fromthe chair and wal ks to the door. He turns
around and points to Geta.

DON (cont' d)
(to Greta)
"Il meet you at your car.

Don | eaves the room and cl oses the door.

Both Jamie and Greta ook into the mirror and watch their

refl ecti ons.

JAM E
How coul d soneone wal k around w th
that under his foot all day?

CRETA
How coul d soneone ride a train for
fourteen hours, ride forty-five
m nutes in a car, change into your
garnment, and still not take their
shoes of f?

JAM E
I"l'l see you tonight.

Jam e wal ks to the garnent that is hanging inside of the

covering and

picks it up

Greta does not nove; she is stuck staring at the reflection
of the rock in the mrror.
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JAM E (cont'd)
You okay?

Jam e places her hand on Geta's arm

GRETA
I think I have a headache. Probably
an aneurysm | need a drink

She blinks herself out of the trance and picks up her bag.
The two wonen head to the door.

JAM E
Oh, are you going to call Travis
about not needing to cone anynore-

GRETA
-Ch ny God, | hope he has shaved yet!

Greta reaches into her pocket and pulls out her phone and
Jam e shuts the door behind them

I NT. RUNWAY STAGE - BEHI ND THE CURTAI N - EVEN NG

The backstage of the fashion showis in a frenzied state.
Model s and their designers nmake |ast-m nute adjustnments to
their garnments and await for the SHOW ORGANI ZER (24M to
call themonto the deck

The energetic pulsing of electronic beats is heard cyan and
magenta lighting lingers fromthe other side of the curtain.

SHOW ORGANI ZER
Showcase three, G anna Lane! You're
on deck!

JAM E
He | ooks great and is wal king fine.
Thankful ly. Angel is back so pl ease
call hi mwhatever he wants.

GRETA
O course, whatever. W're here, it's
going to go great. Did you see
Aivia' s garnment?

JAM E
Yeah, it's nice.
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GRETA
See the average person woul d have
troubl e readi ng through your
t ender ness but when | hear "Yeah it's
nice" | hear "It |ooks |ike she just
drove down to GoodWI | today, found a
rag fromthe 90s, nmade sone quick
adj ust rents and nade her cousin wear
it".

JAM E
(1 aughi ng)
| didn't say that.

GRETA
You're being a real bitch today, you
know t hat ?

JAM E
| don't think that | told you al ready
but, thank you for everything you' ve
done today; picking himup, driving
hi maround, calling Travis. Is
everything okay with hin? He didn't
shave at all, did he?

SHOW ORGANI ZER
Showcase t hree, Myl een Vance! You're
on deck!

CRETA
Oh, he did. | have a picture. Wen
told himfifty dollars. He ran to the
bat hr oom

Greta takes her phone out of her jacket pocket and opens up
her photos. She shows Jam e an imge of TRAVIS (25M with a
hal f - shaven face | athered with shaving cream and an
expression boiling wth anger.

GRETA (cont'd)
He still wants that fifty dollars.

From behi nd Jam e and Greta, Kay approaches. She is dressed
in a formal server's uniformand carrying a silver tray.

KAY
Hey Jam e! Are you ready? |I'mstil
so sorry about what happened this
nor ni ng.
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JAM E
It's no problem Everything turned
out fine.
GRETA
Hey Kay, shouldn't you be out there?
KAY
(to Greta)

Yeah | guess.

Kay lowers the tray nore into the view of Jame and Geta
and reveals to themand the canera that there are three cups
of an orange carbonated dri nk.

KAY (cont'd)
(to Jam e)
I went and got you the Aquaia drink
that you like. It's orange and
carbonated, | think? | haven't tried
it yet. I just had to be safe and to
be safe and apol ogi ze.

Kay offers Jam e a cup, as her face beans with a smle

JAM E
Thank you. | left the rest of the
case wth you things in the back

She takes a cup fromthe tray and takes a sip with Kay still
wat chi ng. Jam e nobs at Kay to show her thanks and approval .

JAM E (cont'd)
You went all the way to that store in
Cecil to get this?

KAY
Yeah it's nothing. Don't nmention it.
My day was free until this evening.
It was a nice drive. How do you think
it's going to go?

GRETA
Shoul dn't you be out there in the
| obby?

KAY
Oh no, | just got on break, | stil

have about ten m nutes.

Jam e | ooks at her finger and a smle begins to grow on her
face. She rubs her "cut" index finger with her other hand.
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JAM E
| must've been your pen! | never cut
nysel f! It's rubbing off now.

CRETA
Do you feel better finally?

JAM E
Oh yes, ny whol e body feels at ease.
Thank god.

CRETA

(sarcastic)
Well, that's great.

Geta's eyes dart away fromJdame as if she sees sonething
out of place fromthe corner of her eye.

GRETA (cont'd)
(to Jam e)
Way' s Angel com ng over here?
Shoul dn't he be al nost on deck?

JAM E
Yeah | know. |'m not sure.

Angel closes the distance to the group of girls and is not
in earshot.

JAM E (cont'd)
Hey, Angel you still look great, is
everyt hi ng okay?

ANCGEL
Spect acul ar, Jam e, Spectacul ar.

He turns his face to G eta.

ANGEL (cont'd)
The parents wanted to take a photo. |
had to oblige.

Angel offers his phone to Geta. G eta accepts it and begins
to unlatch her briefcase.

SHOW ORGANI ZER
Showcase three, Donald Dunn! You're
on deck!

Angel suddenly turns in the direction of the Show O gani zer
and his face turns a shade of red.
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ANGEL
(sharp | oud whi spers)
That is not ny nane. When | am on
stage | go by Angel. Say it again.
The right way.

No response can be heard fromthe Show Organi zer

Greta drops her briefcase on the ground. The inpact creates
a sharp heavy echo off of the wood. In response, both Jam e
and Kay "Junp" fromthe |oud, sudden noise. Jam e sinply
produces a small hop and shakes her now enpty gl ass, but Kay
hops and sends the contents of the orange drink flying al
over the back of Angel and Jam e's garnent. The back of her
dress gets soaked with the orange |iquid.

SHOW ORGANI ZER
Showcase three, Angel! You're on
deck!

Angel turns to the group

ANGEL
I"mready. Thank you, my spine is
tingling. | haven't felt this way in

years.
He turns and wal ks to the Show Organi zer, near the curtain.

Wth their eyes piercing Jame and Geta turn to Kay.

GRETA
What the hell?
JAM E
Way' d you have to make her "Junp"?
GRETA
Me? | just put it on the ground!
KAY
| amso, so sorry! I'll run and get a

napki n, right away.

Kay sets the tray down on a nearby table and runs off to the
exit to find napkins.

GRETA
She can't go out like that! Get her
over here!
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JAM E
I know, | know a white garnent wth
orange dri bble on the back!
GRETA
There's no tinme to wait for her!
JAM E
They won't pause the whol e show j ust
for us... I wish he was still Iinping

li ke he was before. No one woul d even
see the dress let alone the carrot
barf.

Kay hurries back in wth a stack of napkins.

GRETA
Wait. That's right. W can do that.

JAM E
What ? Do you have anot her rock?

GRETA
No, not quite.

She goes to Kay's tray and pours the remaining two cups into
each other. One cup is enpty but |eaves the other filled to
the brimw th the orange carbonated |iquid.

JAM E
What ?

GRETA
Trust ne.

Kay enters the group with the napkins.

KAY
Should I just go over there or do you
want to take them Jam e?

Greta takes the |arge stack of napkins out of Kay's hands.

CRETA
Actually, we talked. Don't worry
about it. No worries. Angel actually
said that he wanted you to bring this
cup over to him He wanted to try it.

Geta takes the filled cup fromthe tray and offers it to
Kay. Kay gives her an uneasy, confused snmle and accepts the
cup.
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Kay carefully wal ks over to the curtain, balancing the
liquid to make sure that a single drop doesn't fall fromthe
bri m

GRETA (cont'd)
(offering Jam e the

sui t case)
I think you should be the one to pul
the trigger.

Jam e takes the briefcase holding it by its sides with both
of her hands.

JAM E
I am gonna hate nyself after this.

She drops it and it collides with the stage with a BANG

Kay "Junps" and half of the orange drink splashes onto the
fl oor of the stage. An orange puddl e forns

JAM E (cont'd)
Hey Angel cone over here! | have to
fix sonething really quick

Angel wal ks to Jam e. He noves past Kay and onto the orange
puddl e. Angel's entire body flies sideways into the air and
| ands on his hip.

On the floor, his body is sprawled out and hair is ruffled;
conpl etely di shevel ed. He rel eases pai nful groans.

Jam e and Greta run over to Angel and help himstand up.

CRETA
Oh CGod, Angel are you alright?

Angel weakly stands tall with great posture.

ANCEL
Wiy is this floor wet? | am perfectly
fine.

JAM E
Real | y?

ANCEL

O course. And nothing would ever
stop nme from wal ki ng toni ght.

Angel holds a stoic pose follow ng her final word.
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ANGEL (cont'd)
(to Jam e)
What did you have to tell ne?

JAM E
Oh ah, | just had to tell you that
there was lint on the

Jam e pretends to pick sonmething fromthe back of the
garnment. She makes a fist to conceal the conplete
not hi ngness i n her hand.

Angel nods to Jam e

ANGEL
Thank you. | will see you on the
ot her si de.

Hs linp has returned and it is back and better than ever.
Angel wal ks to the curtain and the PREVI OQUS MODEL wal ks
returns fromthe front of the curtain and Angel inmediately
has the PREVI OQUS MODEL' s pl ace.

I NT. DRESSI NG ROOM - MOMENTS LATER

The roomis enpty but the remmant and artifacts fromrecent
usage are clearly visible.

Greta pulls two cans of the orange carbonated drink out of
the case and offers one to Jam e. She accepts it.

JAM E
You don't think we're going to w n?

GRETA
Heck no. W won't be the worst
either. Eh, somewhere in the m ddl e.

They CRACK open the cans of orange carbon drink.
JAM E
I know, | just wanted you to lie to
me for once.
They CLINK their cans.

JAM E (cont'd)
| think I cut nyself on the tab.

Greta puts her index finger into her nouth. She takes it out
and | ooks at the tip of the finger.



GRETA
Me too.

They | ook at each other with shock and awe.
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